
Word Play in the Hebrew Bible
By Joshua R. Jacobson

A pun is a form of word play, a rhetorical device in which two words, similar in sound but different
in meaning, are juxtaposed or exchanged to create a specific effect, perhaps ironic. Some puns involve
just one word, which has more than one possible meaning, allowing for comic confusion. Most of us
think of punning as a form of humor. Consider this sentence, “He tried to conduct Judas Maccabaeus,
but he just couldn’t handle it.” Imagine it spoken aloud, rather than viewed on the page. The word
"handle" has two meanings in that sentence. The surface meaning has something to do with managing
or successfully performing. But the other sense of the word, wittily lurking in the background, although
spelled differently, is the name of the composer, Handel.

The fancy Greek term for pun is paronomasia. It is based on another Greek concept,
polysemy —the capacity for a word (or other sign) to have multiple meanings. Punning assumes that
the juxtaposition of the two senses is not accidental. (Accidental is when the speaker says, "No pun
intended," although in many cases she doth protest too much.) There are numerous examples of non-
accidental word play in the Hebrew Bible, in most cases impossible to convey in translation. In this
essay, we will examine biblical word play in several categories.

1. The juxtaposition of two (or more) words that sound alike (but not exactly alike)
and have different meanings
1.a. The word ויראו appears in Exod. 14.30-31.

יִם מִצְרָ֑ מִיַּד֣ ל אֶת־יִשְׂרָאֵ֖ הַה֛וּא בַּיּ֥וֹם ה יְהוָ֜ הַיָּֽם׃וַיַּ֤ רְאוַיּ֨וֹשַׁע ת עַל־שְׂפַ֥ ת מֵ֖ יִם אֶת־מִצְרַ֔ רְאיִשְׂרָאֵל֙ וַיַּ֨
יִם  ה יְהוָה֙ בְּמִצְרַ֔ ר עָשָׂ֤ ה אֲשֶׁ֨ ל אֶת־הַיָּד֣ הַגְּדלָֹ֗ ירְא֥וּיִשְׂרָאֵ֜ ה עַבְדּֽוֹ׃וַיִּֽ ה וּבְמֹשֶׁ֖ יהוָ֔ ינוּ֙ בַּֽ אֲמִ֙ ם אֶת־יְהוָ֑ה וַיַּֽ  הָעָ֖

Thus, the LORD delivered Israel that day from the Egyptians. Israel saw the Egyptians dead on the
shore of the sea. And when Israel saw the wondrous power which the LORD had wielded against the
Egyptians, the people feared the LORD; they had faith in the LORD and His servant Moses.

If we saw ויראו unpunctuated, we might infer that it means "they saw," (from the root (ראה especially
in the context, in which the phrase יִשְׂרָאֵל וַיַּרְא (the Israelites saw) appears twice. However, the word
ירְא֥וּ וַיִּֽ (from the root ‎ (ירא means "they feared," or "they were in awe of (God)." Whoever chants this
verse should emphasize the שוא נע under the ר, to clarify the word's meaning.

1.b. These verses (Deut. 11:16-17), found in the second paragraph of the שמע are well known.

ם וְסַרְתֶּ֗ ם לְבַבְכֶ֑ ה יִפְתֶּ֖ ן פֶּ֥ ם לָכֶ֔ מְר֣וּ םוַעֲבַדְתֶּם֙הִשָּֽׁ בָּכֶ֗ ה אַף־יְהוָ֜ ה וְחָרָ֨ ם. לָהֶֽ ם וְהִשְׁתַּחֲוִיתֶ֖ ים אֲחֵרִ֔ ים אֱלֹהִ֣
הּ אֶת־יְבוּלָ֑ ן תִתֵּ֖ א ֹ֥ ל ה אֲדָמָ֔ וְהָ֣ ר מָטָ֔ א־יִהְיֶה֣ ֹֽ וְל יִם֙ אֶת־הַשָּׁמַ֙ ר םוְעָצַ֤ רוַאֲבַדְתֶּ֣ אֲשֶׁ֥ ה הַטּבָֹ֔ רֶץ הָאָ֣ מֵעַל֙ ה מְהֵרָ֗

ם. ן לָכֶֽ יְהוָ֖ה נֹתֵ֥
Take heed to yourselves, that your heart be not deceived, and you turn aside, and serve other gods, and
worship them. For the LORD’S anger will flare up against you, and He will shut up the skies so that
there will be no rain and the ground will not yield its produce; and you will soon perish from the good
land that the LORD is assigning to you.

Notice the use of the near homophones ועֲַבַדתְּםֶ (you shall serve/worship) and וַאֲבַדתְּםֶ (you shall
perish). I don't think that juxtaposition is accidental. By sonically linking these two words, the core
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message is underlined, "if you serve other gods, you will perish."

1.c. Consider the word play in Gen. 21.17.

ךְ וַיִּקְרָא֩  הּ מַלְאַ֨ אמֶר לָ֖ ֹ֥ יִם וַיּ ים ׀ אֶל־הָגָר֙ מִן־הַשָּׁמַ֔  הָגָ֑ר מַה־לָּ֣ךְ אֱלֹהִ֤
And a messenger of God called to Hagar from heaven and said to her, “What troubles you, Hagar?"

God's messenger ְמַלְאַך uses a pun on its name when it asks Hagar, ְמַה־לָּך.

1.d.  In Exod. 12.23, God passes over the homes of the Israelites with this paranomasial expression:

ח תַח יְהוָה֙ וּפָסַ֤ עַל־הַפֶּ֔
And the LORD passed over the door.

1.e. Notice the juxtaposition of מקץ ("at the end" from the root (קצץ and ויקץ ("awoke" from the root
.in these verses (יקץ

 Gen. 41:1—  י ץוַיְהִ֕ ר׃מִקֵּ֖ ד עַל־הַיְאֹֽ ם וְהִנֵּ֖ה עמֵֹ֥ ה חלֵֹ֔ ים וּפַרְעֹ֣ יִם יָמִ֑  שְׁנָתַ֣
At the end of two years’ time, Pharaoh dreamed that he was standing by the Nile,

 Gen. 41:4— ץ ה וַיִּי קַ֖ פַּרְעֹֽ  —and Pharaoh awoke.

1.f. The word דבר can mean "word" or "pestilence." In this verse we have both forms.

2Sam. 24:13 ים יוֹת שְׁלֹ֨שֶׁת יָמִ֥ בֶר֙ וְאִם־הֱ֠ י דֶּ֙ יב שׁלְֹחִ֖ ה מָה־אָשִׁ֥ ע וּרְאֵ֔ ךָ עַתָּה֙ דַּ֣ ר בְּאַרְצֶ֔  דָּבָֽ
Shall there be three days of pestilence in your land? Now consider carefully what word/reply I shall
take back to Him who sent me.

This same word play is even more pronounced in this passage (Exod. 9:3-6).

אן ֹ֑ וּבַצּ ר בַּבָּ קָ֖ ים בַּגְּמַלִּ֔ חֲמֹרִים֙ בַּֽ ים בַּסּוּסִ֤ ה בַּשָּׂדֶ֔ ר אֲשֶׁ֣ בְּמִקְנְךָ֙ ה הוֹיָ֗ יַד-יְהוָֹ֜ה ה בֶרהִנֵּ֨ הדֶּ֖ וְהִפְלָ֣ ד: מְאֹֽ ד כָּבֵ֥
ל יִשְׂרָאֵ֖ מִכָּל-לִבְנֵ֥י יָמ֛וּת א ֹ֥ וְל יִם מִצְרָ֑ מִקְנֵ֣ה ין וּבֵ֖ ל יִשְׂרָאֵ֔ מִקְנֵ֣ה ין בֵּ֚ ריְהוָֹ֔ה רדָּבָֽ לֵאמֹ֑ ד מוֹעֵ֣ יְהוָֹ֖ה וַיָּ֥שֶׂם :

ה יְהוָֹ֛ה  עֲשֶׂ֧ ר יַֽ רמָחָ֗ עַשׂ יְהוָֹ֜ה אֶת-הַדָּבָ֥ רֶץ: וַיַּ֨ ר הַזֶּ֖ה בָּאָֽ תהַדָּבָ֤ חֳרָ֔ מָּ֣  הַזֶּה֙ מִֽ
Behold, the hand of the LORD is upon thy cattle which is in the field, upon the horses, upon the asses,
upon the camels, upon the oxen, and upon the sheep: there shall be a very severe pestilence. And the
LORD will make a distinction between the cattle of Israel and the cattle of Egypt: and no thing shall die
of all that belongs to the Israelites. And the LORD appointed a set time, saying, "Tomorrow the LORD
shall do this thing in the land." And the LORD did that thing on the next day. 

1.g. Isaiah uses word play to reveal an ironic truth. שר is a “ruler,” a “prince.” סרר is to be “rebellious,”
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or stubborn. The NJPS translation "Your rulers are rogues" uses alliteration to reflect the word play.

Isa 1:23 ים יִךְ סוֹרְרִ֗ שָׂרַ֣

1.h. Micah (6:3-4) contrasts ָהֶלְאֵתִיך (from לאה “to be weary”) with ָהֶעֱלִתִיך (from עלה “to go up”)

ה  יתִי לְךָ֖ וּמָ֣ י מֶה־עָשִׂ֥ יךָעַמִּ֛ י הֶלְאֵתִ֑ י׃  כִּ֤ יךָ֙ עֲנֵ֥ה בִּֽ יךָ  הֶעֱלִתִ֙ ים פְּדִיתִ֑ ית עֲבָדִ֖ יִם וּמִבֵּ֥ רֶץ מִצְרַ֔  מֵאֶ֣
O my people, what have I done unto thee? and wherein have I wearied thee? testify against me. For I
brought thee up out of the land of Egypt, and redeemed thee out of the house of servants.

1.i The word תּאֹבוּ is from the root אבה "to be willing/to agree.” In Isa. 1:19 it is linked to ,טוב meaning
"goodness."

ם תּאֹב֖וּ אִם־ לוּ׃ ט֥וּב וּשְׁמַעְתֶּ֑ רֶץ תּאֹכֵֽ  הָאָ֖
If, then, you agree and give heed, you will eat the good things of the earth.

1.j. Isaiah (24.17) intensifies his message with the repetition of the פח sound in three consecutive
words.

ח חַת וָפָ֑ חַד וָפַ֖ רֶץ׃  פַּ֥ ב הָאָֽ יךָ יוֹשֵׁ֥  עָלֶ֖

Fear, and the pit, and the snare, are upon thee, O inhabitant of the earth.

1.k. Jeremiah (1:11-12) makes an intentional pun. שקד is an “almond tree,” but can also mean “to
watch.”

ל  ר מַקֵּ֥ ה יִרְמְיָ֑הוּ וָאֹמַ֕ ה ראֶֹ֖ ר מָה־אַתָּ֥ י לֵאמֹ֔ י דְבַר־יְהוָה֙ אֵלַ֣ דוַיְהִ֤ ה׃   שָׁ קֵ֖ י ראֶֹֽ  אֲנִ֥
י־ בְתָּ לִרְא֑וֹת כִּֽ י הֵיטַ֣ אמֶר יְהוָ֛ה אֵלַ֖ ֹ֧ דוַיּ י לַעֲשׂתֹֽוֹ׃שׁקֵֹ֥  אֲנִ֛י עַל־דְּבָרִ֖

The word of the LORD came to me: What do you see, Jeremiah? I replied: I see a branch of an almond
tree. The LORD said to me: You have seen right, For I am watchful to bring My word to pass.

1.l. In this verse from the Song of Songs (4:2), not only is the initial שׁ used for alliteration, but the
combination שׁכל recurs in nearly adjacent words.

ה  דֶר הַקְּצוּב֔וֹת שֶׁעָל֖וּ מִן־הָרַחְצָ֑ יִךְ֙ כְּעֵ֣ ה מַתְאִימ֔וֹת שֶׁכֻּלָּם֙ שִׁנַּ֙ ם׃וְשַׁכֻּלָ֖ ין בָּהֶֽ  אֵ֥
Your teeth are like a flock of sheep that are even shorn, which came up from the washing; whereof
every one bears twins, and no one is barren among them.
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1.m. Notice the juxtaposition in Gen. 29:10-11 of two near homophones וַיַּשְׁקְ (from שקה "cause to
drink") and וַיִּשַּׁק (from נשק "to kiss").

בֶן֙ אֶת־הָאֶ֙ וַיָּ֤ גֶל ב יַעֲקֹ֗ וַיִּגַּשׁ֣ אִמּ֑וֹ י אֲחִ֣ ן לָבָ֖ אן ֹ֥ וְאֶת־צ אִמּ֔וֹ י אֲחִ֣ בַּת־לָבָן֙ ל אֶת־רָחֵ֗ ב יַעֲקֹ֜ ה רָאָ֨ כַּאֲשֶׁר֩ י וַיְהִ֡
ר  י הַבְּאֵ֔ שְׁקְמֵעַל֙ פִּ֣ י אִמּֽוֹ׃ וַיַּ֕ ן אֲחִ֥ אן לָבָ֖ ֹ֥ ק אֶת־צ א אֶת־קלֹ֖וֹ וַיֵּבְֽךְּ׃וַיִּשַּׁ֥ ל וַיִּשָּׂ֥ ב לְרָחֵ֑  יַעֲקֹ֖

And when Jacob saw Rachel, the daughter of his uncle Laban, and the flock of his uncle Laban, Jacob
went up and rolled the stone off the mouth of the well, and watered the flock of his uncle Laban. Then
Jacob kissed Rachel, and broke into tears.

1.n. In these examples, the prophet makes his point by playing on the name of a city or nation.

Jer. 6:1— ּר וּבִתְק֙וֹעַ֙ תִּקְע֣ו שׁוֹפָ֔  Blow the horn in Tekoa

Ezek. 25:16 — ים י אֶת־כְּרֵתִ֑ and cut off the Cherethites וְהִכְרַתִּ֖

Hos. 2:24-25 — ּם יַעֲנ֥ו יהָ וְהֵ֖ אל׃ וּזְרַעְתִּ֤ ת־יִזְרְעֶֽ רֶץאֶֽ  לִּי֙ בָּאָ֔
And they shall respond to Jezreel, I will sow her in the land as My own

Amos 5.5 — ִּה י֤כ הַגִּלְגָּל֙ גָּלֹ֣ה יִגְלֶ֔  for Gilgal shall surely go into captivity

Zech. 9:3 — בֶן ר מָצ֖וֹרוַתִּ֥ לָ֑הּ  צֹ֛  Tyre (Tsor) has built herself a fortress;

1.o. Word play on a name.

1Sam. 14:37— ֙ל שָׁאוּל ים וַיִּשְׁאַ֤ אלֹהִ֔ בֵּֽ  So Saul inquired of God

1Sam. 8:19— ַע ל בְּק֣וֹל לִשְׁמֹ֖ שְׁמוּאֵ֑  to listen to the voice of Samuel

1.p Palindromic word play. 

These four words form a quasi-mirror image.

A good name is better than fragrant oil מֶן ט֥וֹב ם מִשֶּׁ֣ Eccl. 7. ט֑וֹב שֵׁ֖

2. A single word with double meaning—double entendre

2.a. The word הזמיר in Song 2:12 functions as a "Janus." That is, it is two-faced. The root זמר can
mean "pruning" or "music." When facing backward, towards the words "blossoms have appeared in the
land," it suggests the pruning of the buds on the trees. When facing forward towards the turtledove, it
suggests the singing of birds.

ת  רֶץ עֵ֥ ירהַנִּצָּנִים֙ נִרְא֣וּ בָאָ֔ נוּ׃הַזָּמִ֖ ע בְּאַרְצֵֽ  הִגִּ֑יעַ וְק֥וֹל הַתּ֖וֹר נִשְׁמַ֥
The blossoms have appeared in the land, the time of pruning/nightingale singing has come; and the
voice of the turtledove is heard in our land.
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2.b. The word זהר can mean "to warn" but it can also mean "to shine brilliantly." This is another Janus.
When facing backward, towards the words "fine gold," it suggests shining. When facing forward, it
suggests being warned.

Ps. 19:11,12, 13 

זָּהָב מִ֭ ים נֶּחֱמָדִ֗ זהַֽ בְדְּךָוּמִפַּ֣ ם־עַ֭ גַּֽ ים׃ צוּפִֽ פֶת וְנֹ֣ שׁ דְּבַ֗ מִ֝ ים וּמְתוּ קִ֥ ב ררָ֑ ב.נִזְהָ֣ רָֽ קֶב עֵ֣ ם שָׁמְרָ֗ בְּ֝ ם בָּהֶ֑
נִי׃ נִּסְתָּר֥וֹת נַקֵּֽ ין מִֽ י־יָבִ֑ שְׁגִיא֥וֹת מִֽ

More to be desired are they than gold, yea, than much fine gold: sweeter also than honey and the
honeycomb. Moreover, by them is thy servant warned: and in keeping of them there is great reward.
Who can understand his errors? cleanse thou me from secret faults. Who can be aware of errors? Clear
me of unperceived guilt,

2.c. The word שבע can mean "swear" but it can also mean "seven." This is another Janus. When facing
backward, towards the words "seven ewe lambs," it suggests seven. When facing forward, it suggests
swearing. And to top it off, the final verse includes the similar sounding word ּוַיָּשֻׁבו.
Gen. 21:28-32

נָּה הֵ֗ ה מָ֣ ם אֶל־אַבְרָהָ֑ לֶךְ אֲבִימֶ֖ אמֶר ֹ֥ וַיּ ן׃ לְבַדְּהֶֽ אן ֹ֖ הַצּ ת כִּבְשֹׂ֥ בַע אֶת־שֶׁ֛ ם אַבְרָהָ֗ ב בַעוַיַּצֵּ֣ לֶּהשֶׁ֤ הָאֵ֔ כְּבָשׂתֹ֙
אֶת י כִּ֚ אמֶר ֹ֕ וַיּ נָה׃ לְבַדָּֽ בְתָּ הִצַּ֖ ר בַעאֲשֶׁ֥ רְתִּי־שֶׁ֣ חָפַ֖ י כִּ֥ ה לְעֵדָ֔ י הְיֶה־לִּ֣ תִּֽ בַּעֲבוּר֙ י מִיָּדִ֑ ח תִּקַּ֖ ת כְּבָשֹׂ֔

ר בְּאֵ֣ הַה֖וּא לַמָּק֥וֹם א קָרָ֛ ן עַל־כֵּ֗ את׃ ֹֽ הַזּ ר בַעאֶת־הַבְּאֵ֥ םשָׁ֑ שָׁ֥ י רנִשְׁבְּע֖וּכִּ֛ בִּבְאֵ֣ ית בְרִ֖ וַיִּכְרְת֥וּ ם׃ שְׁנֵיהֶֽ
בַע ים׃שָׁ֑ רֶץ פְּלִשְׁתִּֽ בוּ אֶל־אֶ֥ לֶךְ וּפִיכלֹ֙ שַׂר־צְבָא֔וֹ וַיָּשֻׁ֖  וַיָּ֣ קָם אֲבִימֶ֗

And Abraham set seven ewe lambs of the flock by themselves. And Abimelech said unto Abraham,
what mean these seven ewe lambs which thou hast set by themselves? And he said, For these seven ewe
lambs shalt thou take of my hand, that they may be a witness unto me, that I dug this well. Wherefore
he called that place Beersheba; because there they swore both of them. Thus they made a covenant at
Beersheba: then Abimelech rose up, and Pichol the chief captain of his host, and they returned into the
land of the Philistines.

2.d. In this verse (Song 2:7) the shepherdess asks her friends to take an oath. Normally an oath is taken
in the name of God. But here the oath is taken in the name of the animals of the field. But note the word
play. צבאות (single (צביה are “gazelles,” but that same word can also refer to "the Lord of Hosts." and
.God/god - אל are “does” (plural of doe), but embedded in that word is אילות

ם֙ ֙ יְרוּשָׁלִַ בְּנ֤וֹת ם אֶתְכֶ֜ עְתִּי דבְּאַיְל֣וֹתא֖וֹבִּצְבָא֔וֹתהִשְׁבַּ֨ עַ֥ ה אֶת־הָאַהֲבָ֖ אִם־תְּעֽוֹרְר֛וּ וְֽ ׀ ירוּ אִם־תָּעִ֧ ה הַשָּׂדֶ֑
ץ׃ שֶׁתֶּחְפָּֽ

I make you swear, O maidens of Jerusalem, by gazelles or by the does of the field: Do not wake or
rouse love until it please!

2.e. The word רוח can mean “spirit” or “breath” or “wind.” This simile in Psalm 103:15-16 plays on
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that ambiguity. Humans are alive until the spirit/breath leaves them. Flowers bloom and then a wind
blows and they are gone.

י  יץ׃ כִּ֤ ן יָצִֽ ה כֵּ֣ שָּׂדֶ֗ יץ הַ֝ יו כְּצִ֥ יר יָמָ֑ נוֹשׁ כֶּחָצִ֣ נּוּ ע֣וֹד מְקוֹמֽוֹ׃ר֣וּחַ אֱ֭ בְרָה־בּ֣וֹ וְאֵינֶ֑נּוּ וְלאֹ־יַכִּירֶ֖  עָֽ
Man, his days are like those of grass; he blooms like a flower of the field; a wind/breath/spirit passes
through and it/he is no more, its/his own place no longer knows it.

2.f. (X-rated word play).

In Song 5:2 the male lover is knocking ,(דופק) but the word can also mean “to drive hard.” (In modern
Hebrew the word is slang for the sexual act. Did it have that meaning in ancient Israel?) And his voice
is heard calling for his lover to open for him. Is she opening more than just the door?

י  קק֣וֹל ׀ דּוֹדִ֣ ידוֹפֵ֗ י תַמָּתִ֔ י רַעְיָתִי֙ יוֹנָתִ֣ י אֲחתִֹ֤  פִּתְחִי־לִ֞
Hark, my beloved knocks! “Open to me, my own, my darling, my faultless dove!"

Then two verses later (Song 5:4), she reports, יָדוֹ֙ ח שָׁלַ֤ י רדּוֹדִ֗ יומִן־הַחֹ֔ עָלָֽ הָמ֥וּ י ׃וּמֵעַ֖ "my lover put his
hand in the hole, and my guts were moved for him." The word יד was well known to ancient readers as
a euphemism for the male sexual organ. But the King James Version (KJV) translates, "My beloved put
in his hand by the hole of the door, and my bowels were moved for him." Whatever.

 

3. Intertextual references 
Some play involves connecting words or phrases that are not in the same verse, or even the same
chapter, or even the same book. Several verses from the Song of Songs have intertextual echoes.

3.a. The last three words of Song 1:13 closely resemble the last three words of Psalm 9:1. Is that a
coincidence, or has the love song morphed the words of the Psalmist? Note the transformation of שדי
from a name of God to female anatomy. What a difference a דגש makes!

Ps. 91:1— ל תֶר עֶלְי֑וֹן בְּצֵ֥  ן ישֵֹׁב בְּסֵ֣ י יִתְלוֹנָֽ דַּ֗ שַׁ֝
He that dwelleth in the shelter of the Most High shall abide/lie under the shadow of the Almighty.

Song 1:13— ין י בֵּ֥ ר ׀ דּוֹדִי֙ לִ֔ ין צְר֨וֹר הַמֹּ֤ י יָלִֽ שָׁדַ֖
A bundle of myrrh is my lover unto me; he lies all night in the cleavage of my breasts.

3.b. In Song 8:6 we read, "Love is fierce as death, Its jealousy (passion) bitter as the grave. Even its
sparks are a raging fire, a mighty flame (or literally – a flame of God)."

י  יהָ רִשְׁפֵּ֕ ה רְשָׁפֶ֕ ה כִשְׁא֖וֹל קִנְאָ֑ ה קָשָׁ֥ וֶת֙ אַהֲבָ֔ י־עַזָּ֤ה כַמָּ֙ שׁכִּֽ בֶתְיָֽה׃אֵ֖  שַׁלְהֶ֥
Where find similar fire imagery in Deut. 4:24, "For the LORD your God is a consuming fire, an
impassioned (or jealous) God."

יךָ  י יְהוָ֣ה אֱלֹהֶ֔ שׁ כִּ֚ א׃אֵ֥ ל קַנָּֽ ה ה֑וּא אֵ֖  אֹכְלָ֖
And, of course, in the third chapter of Exodus (Exod. 3:2), God appears to Moses in a blazing fire out
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of a bush.

יו בְּלַבַּת־ ה אֵלָ֛ ךְ יְהוָֹ֥ שׁוַיֵּרָא מַלְאַ֨  אֵ֖

3.c. In the Song of Songs the lovers are constantly yearning for each other, seeking each other with
difficulty.

ה  תֶר֙ הַמַּדְרֵגָ֔ לַע בְּסֵ֙ י בְּחַגְוֵ֣י הַסֶּ֗ ינִי֙יוֹנָתִ֞ ךְהַרְאִ֙ ינִי אֶת־קוֹלֵ֑ יִךְ הַשְׁמִיעִ֖  אֶת־מַרְאַ֔
“O my dove, in the cranny of the rocks, hidden by the cliff, let me see your face, Let me hear your
voice.” (Song 2:14)

We find nearly identical language in Exodus 33:18. Moses asks the seemingly impossible: to see God.

ר  נִי וַיּאֹמַ֑ ךָ׃הַרְאֵ֥  נָ֖א אֶת־כְּבדֶֹֽ
When it happens, Moses must be hidden in a cleft of the rock, just as the dove of the Song is hidden by
the cliff in the cranny of the rocks.

יךָ  י וְשַׂמְתִּ֖ ר כְּבדִֹ֔ ת הַצּ֑וּרוְהָיָה֙ בַּעֲבֹ֣ י׃ בְּנִקְרַ֣ יךָ עַד־עָבְרִֽ י עָלֶ֖ י כַפִּ֛  וְשַׂכּתִֹ֥
(Exod. 33:22) and, as My Presence passes by, I will put you in a cleft of the rock and shield you with
My hand until I have passed by.

4. Names—Etiology
Etiology is the attribution of the cause or reason for something, often expressed in terms of historical or
mythical explanation. In these verses the Bible explicitly explains why this person or place is called
such-and-such. There are many, many of these; we will provide just a few examples.

4.a. Abraham's first son is called ישמעאל—God has heard.

את שְׁמוֹ֙  ן וְקָרָ֤ דְתְּ בֵּ֑ ה וְילַֹ֣  ךְ הָרָ֖ ה הִנָּ֥ ךְ יְהוָ֔ אמֶר לָהּ֙ מַלְאַ֣ ֹ֤ ע וַיּ י־שָׁמַ֥ אל כִּֽ  יְהוָ֖ה אֶל־עָנְיֵֽ ךְ׃יִשְׁמָעֵ֔
(Gen. 16.11) The angel of the LORD said to her, “Behold, you are with child and you will bear a son.
You shall call him Ishmael, for the LORD has heard your suffering.

4.b. The name יצחק is derived from his mother's laughter.

ה  אמֶר שָׂרָ֔ ֹ֣ ק וַתּ י׃צְחֹ֕ צְחַק־לִֽ עַ יִֽ ים כָּל־הַשּׁמֵֹ֖ י אֱלֹהִ֑ שָׂה לִ֖  עָ֥
(Gen. 21:6) And Sarah said, God made me laugh, everyone who hears will laugh with me.

ה  ת־שֶׁם־בְּנ֧וֹ הַנּֽוֹלַד־ל֛וֹ אֲשֶׁר־יָלְדָה־לּ֥וֹ שָׂרָ֖ ם אֶֽ א אַבְרָהָ֜ ק׃וַיִּקְרָ֨ יִצְחָֽ
(Gen. 21:3) Abraham gave his newborn son, whom Sarah had borne him, the name of Isaac.

4.c. The name יעקב is given when the infant emerges from the womb clutching his twin brother's heel.
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זֶת֙  יו וְיָד֤וֹ אֹחֶ֙ ן יָצָ֣א אָחִ֗ חֲרֵי־כֵ֞ ב  וְאַֽ א שְׁמ֖וֹ בַּעֲ קֵ֣ ו וַיִּקְרָ֥ ב עֵשָׂ֔ יַעֲקֹ֑
(Gen. 25.26) Then his brother emerged, holding on to the heel of Esau; so they named him Jacob.

4.d. The brother of יעקב was initially called .עשו But after the incident with the red stew, he is known as
.אדום

נִי נָא֙ מִן־ ב הַלְעִיטֵ֤ ל־יַעֲקֹ֗ ו אֶֽ אמֶר עֵשָׂ֜ ֹ֨ ם הָאָדםֹ֙וַיּ א־שְׁמ֖וֹ הָאָדֹ֤ ן קָרָֽ כִי עַל־כֵּ֥ י עָיֵ֖ ף אָנֹ֑ ה כִּ֥ אֱדֽוֹם׃ הַזֶּ֔
(Gen. 25:30) And Esau said to Jacob, “Give me some of that red stuff to gulp down, for I am
famished”—which is why he was named Edom. 

4.e. Years later, יעקב's name is changed to ישראל, the man who struggled with God.

י־ ל כִּֽ י אִם־יִשְׂרָאֵ֑ ר עוֹד֙ שִׁמְךָ֔ כִּ֖ א יַעֲקבֹ֙ יֵאָמֵ֥ ֹ֤ אמֶר ל ֹ֗ ים וַיּ יתָ עִם־אֱלֹהִ֛ ל׃שָׂרִ֧ ים וַתּוּכָֽ  וְעִם־אֲנָשִׁ֖
(Gen. 32.:29) Said he, “Your name shall no longer be Jacob, but Israel, for you have striven with beings
divine and human, and have prevailed.”

4.g. There are two explanations for the name .בנימין His dying mother calls him "the son of my
mourning," But his father calls him "my right-hand son."

א שְׁמ֖וֹ  תָה וַתִּקְרָ֥ י מֵ֔ י בְּצֵ֤את נַפְשָׁהּ֙ כִּ֣ רָא־ל֥וֹ בֶּן־אוֹנִ֑י וַיְהִ֞ יו קָֽ ין׃ וְאָבִ֖ בִנְיָמִֽ
(Gen. 35.18) But as she breathed her last—for she was dying—she named him Ben-oni; but his father
called him Benjamin.

4.h. Pharaoh's daughter calls her adopted son משה because she drew him out of the waters of the Nile.

א שְׁמוֹ֙  ה וַתִּקְרָ֤ יִם מֹשֶׁ֔ י מִן־הַמַּ֖ אמֶר כִּ֥ ֹ֕ הוּ וַתּ מְשִׁיתִֽ
(Exod. 2.10) She named him Moses, explaining, “I drew him out of the water.”

4.i. In 1Sam. 25:25 we have what would become a well-known phrase, explaining etiology. The person
in question resembles his name, כִשְׁמוֹ֙ כֶּן־ה֔וּא.

ה עַל־ עַל הַזֶּ֜ ים אֲדנִֹ֣י ׀ אֶת־לִבּ֡וֹ אֶל־אִישׁ֩ הַבְּלִיַּ֨ לאַל־נָ֣א יָשִׂ֣ י כִשְׁמוֹ֙ כֶּן־ה֔וּא נָבָ֗ ל כִּ֤ ה שְׁמ֔וֹ נָבָ֣  עִמּ֑וֹוּנְבָלָ֖
Please, my lord, pay no attention to that wretched fellow Nabal. For he is just what his name says: His
name means ‘boor’ and he is a boor. 
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4.j. The name of the city בבל reflects the fact that God caused the builders of the Babel Tower to speak
in languages that were suddenly mutually unintelligible. This etiology explains not only the name of
the city, but the origin of multiple languages. Plus, the word בבל itself, and its associated verb ,בלל is
onomatopoetic, describing derisively the stuttering sound of a "foreign" language.

א שְׁמָהּ֙  ן קָרָ֤ לעַל־כֵּ֞ ם בָּבֶ֔ ל כִּי־שָׁ֛ רֶץ׃בָּלַ֥ ה עַל־פְּנֵי֖ כָּל־הָאָֽ ם יְהוָ֔ רֶץ וּמִשָּׁם֙ הֱפִיצָ֣ ת כָּל־הָאָ֑  יְהוָ֖ה שְׂפַ֣
(Gen. 11:9) That is why it was called Babel, because there the LORD confounded the speech of the
whole earth; and from there the LORD scattered them over the face of the whole earth.

5. Names -- implied word play 
In these cases, no explicit explanation is given for the name. But the name nonetheless reflects some
aspects of the person's character.

5.a. Many of the actors in the Ruth story have names that reflect their roles in the drama. Naomi's sons-
in-law, who both die, are called מַחְלוֹן, related to מחלה “sickness,” and כִלְיוֹן, related to כלה “ended.”

Ruth 1:5 —ם מַחְל֣וֹן וְכִלְי֑וֹן וַיָּמ֥וּתוּ גַם־שְׁנֵיהֶ֖
Then those two—Mahlon and Khilion—also died.

Even the name of the actors' home is significant. לחם בית means the “home of bread,” an abundance of
food. Naomi and her family, like many of their biblical predecessors, have to leave their home in search
of sustenance. Years later the famine in Judea is over and once again there is לחם in בית לחם.

Ruth 1:1

ישׁ אִ֜ לֶךְ וַיֵּ֨ רֶץ בָּאָ֑ ב רָעָ֖ י וַיְהִ֥ ים הַשּׁפְֹטִ֔ ט שְׁפֹ֣ בִּימֵי֙ י לֶ֣חֶםוַיְהִ֗ ית וְאִשְׁתּ֖וֹמִבֵּ֧ ה֥וּא ב מוֹאָ֔ י בִּשְׂדֵ֣ לָגוּר֙ ה יְהוּדָ֗
יו׃ וּשְׁנֵ֥י בָנָֽ

In the days when the chieftains ruled, there was a famine in the land; and a man of Bethlehem in Judah,
with his wife and two sons, went to reside in the country of Moab.

Ruth 1:6

ם  ת לָהֶ֖ ד יְהוָה֙ אֶת־עַמּ֔וֹ לָתֵ֥ י־פָ קַ֤ ב כִּֽ ה מוֹאָ֔ מְעָה֙ בִּשְׂדֵ֣ י שָֽׁ ב כִּ֤ י מוֹאָ֑ שָׁב מִשְּׂדֵ֣ יהָ וַתָּ֖ קָם הִיא֙ וְכַלֹּתֶ֔ חֶם׃וַתָּ֤ לָֽ
She started out with her daughters-in-law to return from the country of Moab; for in the country of
Moab she had heard that the LORD had taken note of His people and given them food.

5.b. Rachel is first introduced to us as a shepherdess. Her name רחל means “ewe lamb.” And I wonder
if we are supposed to smile when she is described (in both 29:6 and 29:9) as הצאןבאה עם . Is that ba-ah
(“arrived”) like the sound of her sheep?

אָה ל ׀ בָּ֗ וא׃ וְרָחֵ֣ ה הִֽ י רעָֹ֖ יהָ כִּ֥ ר לְאָבִ֔ עִם־הַצּאֹן֙ אֲשֶׁ֣
(Gen. 29:9) Rachel had arrived with her father’s flock; for she was a shepherdess.

But let's not forget Rachel's less attractive older sister, whose name לאה means “tired” or “exhausted.”
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ם הַגְּדלָֹה֙  י בָנ֑וֹת שֵׁ֤ ן שְׁתֵּ֣ הוּלְלָבָ֖ ל׃לֵאָ֔ ם הַקְּטַנָּ֖ה רָחֵֽ  וְשֵׁ֥
(Gen. 29:16) Now Laban had two daughters; the name of the older one was Leah, and the name of the
younger was Rachel.

5.c The name of the first human on earth אדם reveals his origins ה אֲדָמָ֔ .מִן־הָ֣

ים  ה אֱלֹהִ֜ ם וַיִּיצֶר֩ יְהוָ֨ אָדָ֗ ה עָפָר֙ מִן־אֶת־הָֽ אֲדָמָ֔ הָ֣
(Gen. 2:7) And the LORD God formed man (earthling) from the dust of the earth, 

5.d The name of the fruit דודאים (mandrakes) reveals its function, דודים, lovemaking.

א וַיִּמְצָ֤ ים קְצִיר־חִטִּ֗ י בִּימֵ֣ ן רְאוּבֵ֜ לֶךְ הדֽוּדָאִים֙וַיֵּ֨ אֶל־לֵאָ֔ רָחֵל֙ אמֶר ֹ֤ וַתּ אִמּ֑וֹ ה אֶל־לֵאָ֖ ם אֹתָ֔ א וַיָּבֵ֣ ה בַּשָּׂדֶ֔
י לִ֔ יתְּנִי־נָ֣א אֶת־מִדּוּדָאֵ֖ ם גַּ֥ חַת וְלָקַ֕ י אֶת־אִישִׁ֔ ךְ קַחְתֵּ֣ הַמְעַט֙ הּ לָ֗ אמֶר ֹ֣ וַתּ  ךְ׃ יבְּנֵֽ לדּוּדָאֵ֖ רָחֵ֗ אמֶר ֹ֣ וַתּ בְּנִ֑י

חַת תַּ֖ יְלָה הַלַּ֔ עִמָּךְ֙ ב יִשְׁכַּ֤ ילָכֵן֙ אמֶר֙דּוּדָאֵ֥ ֹ֙ וַתּ לִקְרָאת֗וֹ ה לֵאָ֜ א וַתֵּצֵ֨ בָּעֶרֶב֒ מִן־הַשָּׂדֶה֮ ב יַעֲקֹ֣ א ֹ֨ וַיָּב  ךְ׃ בְנֵֽ
יךָ  ר שְׂכַרְתִּ֔ י שָׂכֹ֣ י תָּב֔וֹא כִּ֚ יאֵלַ֣ יְלָה הֽוּא׃בְּדוּדָאֵ֖ הּ בַּלַּ֥ ב עִמָּ֖  בְּנִ֑י וַיִּשְׁכַּ֥

(Gen. 30:14-16) Once, at the time of the wheat harvest, Reuben came upon some mandrakes in the field
and brought them to his mother Leah. Rachel said to Leah, “Please give me some of your son’s
mandrakes.” But she said to her, “Was it not enough for you to take away my husband, that you would
also take my son’s mandrakes?” Rachel replied, “I promise, he shall lie with you tonight, in return for
your son’s mandrakes.” When Jacob came home from the field in the evening, Leah went out to meet
him and said, “You are to sleep with me, for I have hired you with my son’s mandrakes.” And he lay
with her that night.

The word-play is even more pronounced in this verse from the Song of Songs. 

ים  דּוּדָאִ֣ ים גַּם־יְשָׁנִ֑ים הַֽ ים חֲדָשִׁ֖ ינוּ֙ כָּל־מְגָדִ֔ יחַ וְעַל־פְּתָחֵ֙ תְנוּ־רֵ֗ י נָֽ ךְ׃דּוֹדִ֖ נְתִּי לָֽ  צָפַ֥
(Song 7:14) The mandrakes yield their fragrance. At our doors are all choice fruits—both freshly
picked and long-stored, which I have kept, my beloved, for you.

6. Paregmenon
A similar type of word play is paregmenon, a rhetorical technique by which a word is used in close
proximity to another word from which it is derived. 

6.a. Isaiah hammers his point home by presenting five consecutive words derived from the same root.

דוּ׃ ים בָּגָֽ גֶד בּוֹגְדִ֖ דוּ וּבֶ֥ ים בָּגָ֔  בּגְֹדִ֣
(Isa. 24.16) Treacherous dealers have dealt treacherously; yea, treacherous dealers have dealt very
treacherously.

10



6.b. The Jeremiah indulges in similar rhetoric in this passage (51:20-23) with repetition of the verb נפץ
(shatter).

המַפֵּץ מִלְחָמָ֑ י כְּלֵ֖ י לִ֔ ה י־אַתָּ֣ מַמְלָכֽוֹת׃וְנִפַּצְתִּ֤ בְךָ֖ י וְהִשְׁחַתִּ֥ ם גּוֹיִ֔ יבְךָ֙ כְב֑וֹוְנִפַּצְתִּ֣ וְרֹֽ ס֖וּס יבְךָ֔ בְךָ֔וְנִפַּצְתִּ֣
וְרכְֹבֽוֹ׃ כֶב ירֶ֖ הוְנִפַּצְתִּ֤ וְאִשָּׁ֔ ישׁ אִ֣ יבְךָ֙ וָנָעַ֑רוְנִפַּצְתִּ֥ ן זָ קֵ֣ יבְךָ֖ ה׃וְנִפַּצְתִּ֣ וּבְתוּלָֽ בָּח֖וּר יבְךָ֔ הוְנִפַּצְתִּ֤ רעֶֹ֣ בְךָ֙

יוְעֶדְר֔וֹ  ר וְצִמְדּ֑וֹ וְנִפַּצְתִּ֥ י בְךָ֖ אִכָּ֣ ים׃וְנִפַּצְתִּ֣  בְךָ֔ פַּח֖וֹת וּסְגָנִֽ
You are My war club (shatterer), My weapons of battle. With you I shatter nations, with you I destroyed
kingdoms. With you I shatter horse and rider, with you I shatter chariot and driver. With you I shatter
man and woman, with you I shatter graybeard and boy, with you I shatter youth and maiden. With you I
shatter shepherd and flock, with you I shatter plowman and team, with you I shatter governors and
prefects.

7. Gemination—doubling of a word (in any inflection) for emphasis or intensification—an
important stylistic feature of biblical Hebrew. Note how Everett Fox's translation retains the linguistic
gemination.

Gen. 2:17— נּוּ י בְּי֛וֹם אֲכָלְךָ֥ מִמֶּ֖ מ֥וֹת תָּמֽוּת כִּ֗
NJPS: for as soon as you eat of it, you shall surely die.

Fox: for on the day that you eat from it, you must die, yes, die. 

Gen. 37:33— ף ף טרַֹ֖ ף טָרֹ֥ יוֹסֵֽ
KJV: Joseph is without doubt rent in pieces

Fox: Yosef is torn, torn-to-pieces! 

Gen. 9:25— ים בֶד עֲבָדִ֖ יו עֶ֥ הְיֶ֥ה לְאֶחָֽ יִֽ
NJPS: The lowest of slaves shall he be to his brothers

Fox: servant of servants may he be to his brothers! 

Song 1— ים יר הַשִּׁירִ֖ שִׁ֥
The Song of Songs (i.e. the greatest song)

8. Other poetic devices, such as alliteration and assonance involve repetition of phonemes, letter
play, sonic delight. These devices can affect the listener, without reference to the discursive meaning of
the words.

8.a. The opening verses of the Song of Songs feature an abundance of the sound "sh." We hear the
repetition of the shin words שמן) נשק, (שיר, as well as the similarity of the words שמניך and .שמך And
the the first three letters of מִנְּשִׁיק֣וֹת echo the word מֶן .with the letters reversed (metathesis) ,שֶׁ֖

ים הַשִּׁירִ֖ יר רשִׁ֥ ה׃אֲשֶׁ֥ נִי֙לִשְׁלֹמֹֽ יחַ֙מִנְּשִׁיק֣וֹתיִשָּׁקֵ֙ לְרֵ֙  יִן׃ מִיָּֽ יךָ דּדֶֹ֖ ים י־טוֹבִ֥ כִּֽ יהוּ יםשְׁמָנֶי֣ךָפִּ֔ מֶןטוֹבִ֔ שֶׁ֖
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ק  ךָתּוּרַ֣ ן עֲלָמ֥וֹת אֲהֵבֽוּךָ׃שְׁמֶ֑  עַל־כֵּ֖
Similar is the repetition of the "sh" in 1:6.

מֶשׁ אַל־תִּרְא֙וּנִי֙  תְנִי הַשָּׁ֑ רֶת שֶׁשֱּׁזָפַ֖ שֶׁאֲנִ֣י שְׁחַרְחֹ֔

8.b. In Song 4:2 there is a play on two words, with different meanings, but with the common letters
(.See also 1.l. above) .שכל

ה  דֶר הַקְּצוּב֔וֹת שֶׁעָל֖וּ מִן־הָרַחְצָ֑ יִךְ֙ כְּעֵ֣ ה מַתְאִימ֔וֹת שֶׁכֻּלָּם֙ שִׁנַּ֙ ם׃וְשַׁכֻּלָ֖ ין בָּהֶֽ  אֵ֥

8.c. Running as a thread throughout the Song are the related names ירושלם שולמית, ,שלמה, all with שלמ
in common. Here are but a few examples.

ה בְּנ֖וֹת  נָאוָ֔ ה אֲנִי֙ וְֽ םשְׁחוֹרָ֤ ֑ היְרוּשָׁלִָ ר כִּירִיע֖וֹת שְׁלֹמֹֽ י קֵדָ֔ ) 1:5—(   כְּאָהֳלֵ֣

ה מִטָּתוֹ֙  ההִנֵּ֗ הּשֶׁלִּשְׁלֹמֹ֔ יב לָ֑ ים סָבִ֣ ים גִּבּרִֹ֖ )3:7 ( שִׁשִּׁ֥

יתשׁ֤וּבִי שׁ֙וּבִי֙  ה־תֶּחֱזוּ֙ הַשּׁ֣וּלַמִּ֔ ךְ מַֽ ית שׁ֥וּבִי שׁ֖וּבִי וְנֶחֱזֶה־בָּ֑  יִםבַּשּׁ֣וּלַמִּ֔ מַּחֲנָֽ )7:1—.(  כִּמְחלַֹ֖ת הַֽ

Notice how in 1:7 the word למה is changed to שלמה to echo the שלמ leitmotif.

ה יךָ׃ שַׁלָּמָ֤ י חֲבֵרֶֽ ל עֶדְרֵ֥ ה עַ֖ טְיָ֔ הְיֶה֙ כְּעֹ֣ אֶֽ

8.d.
Look at (listen to) the repetition of phonemes in these verses from Isiah:

)Isa. ה)28.4-5 יְתָ֜ הָ֨ תוְֽ ינֹבֵל֙צִיצַ֤ יְהוָ֣הצְבִ֣ הְיֶה֙ יִֽ הַה֗וּא בַּיּ֣וֹם . . . רֶתצְבָא֔וֹתתִפְאַרְתּ֔וֹ תלַעֲטֶ֣ וְלִצְפִירַ֖ י צְבִ֔
ר עַמּֽוֹ׃ ה לִשְׁאָ֖ תִּפְאָרָ֑

)Isa. 28:10 ( י וכִּ֣ ו לָצָ֔ ו לָצָו֙ צַ֣ ם׃צַ֤ יר שָֽׁ ם זְעֵ֥ יר שָׁ֖ ו זְעֵ֥ ו לָ קָ֑ ו קַ֣ ו לָ קָ֖  קַ֥

9. Onomatopoeia is the use of words to imitate natural sounds.

9.a. The Hebrew word for "fly," זבוב, plays on the buzzing sound of the insect.
ק יְהוָה֙  רֶץ אַשּֽׁוּרלַזְּב֔וּבוְהָיָה֣ ׀ בַּיּ֣וֹם הַה֗וּא יִשְׁרֹ֤ ר בְּאֶ֥ ה אֲשֶׁ֖ דְּבוֹרָ֔ יִם וְלַ֨ י מִצְרָ֑ ה יְאֹרֵ֣ ר בִּקְצֵ֖ Isa. 7.18—  אֲשֶׁ֥

And it shall come to pass in that day, that the LORD shall hiss for the fly that is in the uttermost part of
the rivers of Egypt, and for the bee that is in the land of Assyria.

9.b.  The Hebrew word for “cricket,: צלצל, plays on the chirping sound of the insect.
שׁ  ךָ יְיָרֵ֖ י אַדְמָתֶ֑ ל כָּל־עֵצְךָ֖ וּפְרִ֣  Deut. 28:42—הַצְּלָצַֽ

The cricket shall take over all the trees and produce of your land.

9.c.  The Hebrew word for “cymbals,” צלצלים, plays on the metallic percussive sound of the instrument.
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לְל֥וּהוּ  לְל֗וּהוּ בְצִלְצְלֵיהַֽ מַע הַֽ֝ י־שָׁ֑ צִלְצְלֵ֥ הבְּֽ Ps. 150— תְרוּעָֽ
Praise Him with resounding cymbals; praise Him with loud-clashing cymbals.

ים עַנְעִ֖ וּבִמְנַֽ ים וּבְתֻפִּ֔ וּבִנְבָלִים֙ וּבְכִנֹּר֤וֹת ים בְרוֹשִׁ֑ י עֲצֵ֣ ל בְּכֹ֖ ה יְהוָ֔ לִפְנֵי֣ חֲקִים֙ מְשַֽׂ ל יִשְׂרָאֵ֗ ית וְכָל־בֵּ֣ ׀ ד וְדָוִ֣
ים Sam 6:5—וּֽבְצֶלְצֶלִֽ

David and all the House of Israel danced before the LORD to the sound of all kinds of cypress wood
instruments, with lyres, harps, timbrels, sistrums, and cymbals.

9.d. The Hebrew word for “shatter,” 
, plays on the sound of something being smashed and broken into pieces. (See also above 6b.)

עָרְפִּי וְאחַָ֣ז נִי בְּ֭  יְפַצְפְּצֵ֑ הוַֽ וֹ לְמַטָּרָֽ נִי ל֝֗ Job 16.12—  וַיְקִימֵ֥

He took me by the scruff and shattered me; He set me up as His target.
ישׁ  שׁ נְאֻם־יְהוָ֑ה וּכְפַטִּ֖ י כָּאֵ֖ ה דְבָרִ֛ ץהֲל֨וֹא כֹ֧ צֵֽ לַעיְפֹ֥ Jer. 23.29—   סָֽ

Behold, My word is like fire, declares the LORD, and like a hammer that shatters rock!

10. Conclusion  

How does the reader who is chanting these texts evoke the word play? What does this mean for those
who chant the Bible? First of all, if we are aware of the word play, we take great delight in the text. We
can call the listener's attention to the word play by emphasis (loudness or elongating). In some cases,
we need to call attention to the differences ( וייראו,ויראו ), and on other occasions to the similarities
ם) ין בָּהֶֽ ה אֵ֥  .(שֶׁכֻּלָּם֙ מַתְאִימ֔וֹת וְשַׁכֻּלָ֖

Coda: A Visual Pun
In Moses and Miriam's Song of the Sea, the text is traditionally arranged on the parchment so that the
people of Israel appear with the sea (standing up) on either side of them. Is that intentional or did it just
come out that way?

Exod. 15:19

For the horses of Pharaoh, with his chariots and horsemen, went into the sea; and the LORD turned
back on them the waters of 

the sea;                     but the Israelites marched on dry ground in the midst of                    the sea.
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