Word Play in the Hebrew Bible
By Joshua R. Jacobson

A pun is a form of word play, a rhetorical device in which two words, similar in sound but different

in meaning, are juxtaposed or exchanged to create a specific effect, perhaps ironic. Some puns involve
just one word, which has more than one possible meaning, allowing for comic confusion. Most of us
think of punning as a form of humor. Consider this sentence, “He tried to conduct Judas Maccabaeus,
but he just couldn’t handle it.” Imagine it spoken aloud, rather than viewed on the page. The word
"handle" has two meanings in that sentence. The surface meaning has something to do with managing
or successfully performing. But the other sense of the word, wittily lurking in the background, although
spelled differently, is the name of the composer, Handel.

The fancy Greek term for pun is paronomasia. It is based on another Greek concept,
polysemy —the capacity for a word (or other sign) to have multiple meanings. Punning assumes that
the juxtaposition of the two senses is not accidental. (Accidental is when the speaker says, "No pun
intended," although in many cases she doth protest too much.) There are numerous examples of non-
accidental word play in the Hebrew Bible, in most cases impossible to convey in translation. In this
essay, we will examine biblical word play in several categories.

1. The juxtaposition of two (or more) words that sound alike (but not exactly alike)
and have different meanings

1.a. The word 181" appears in Exod. 14.30-31.
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Thus, the LORD delivered Israel that day from the Egyptians. Israel saw the Egyptians dead on the

shore of the sea. And when Israel saw the wondrous power which the LORD had wielded against the
Egyptians, the people feared the LORD; they had faith in the LORD and His servant Moses.

If we saw 1IN unpunctuated, we might infer that it means "they saw," (from the root MX1) especially
in the context, in which the phrase 587w 81 (the Israelites saw) appears twice. However, the word
I (from the root N7') means "they feared," or "they were in awe of (God)." Whoever chants this
verse should emphasize the P13 81w under the 7, to clarify the word's meaning.

1.b. These verses (Deut. 11:16-17), found in the second paragraph of the pnw are well known.
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Take heed to yourselves, that your heart be not deceived, and you turn aside, and serve other gods, and
worship them. For the LORD’S anger will flare up against you, and He will shut up the skies so that

there will be no rain and the ground will not yield its produce; and you will soon perish from the good
land that the LORD is assigning to you.

Notice the use of the near homophones DITAV (you shall serve/worship) and DRTANI (you shall
perish). I don't think that juxtaposition is accidental. By sonically linking these two words, the core



message is underlined, "if you serve other gods, you will perish."

1.c. Consider the word play in Gen. 21.17.
TR TR AR RN DY DO | DTN TROD RPN
And a messenger of God called to Hagar from heaven and said to her, “What troubles you, Hagar?"

God's messenger ':[b_z‘?r_: uses a pun on its name when it asks Hagar, ?[’?'ﬂf_:.

1.d. In Exod. 12.23, God passes over the homes of the Israelites with this paranomasial expression:
npan-Yy mm noo
And the LORD passed over the door.

1.e. Notice the juxtaposition of ypn ("at the end" from the root y¥p) and ypn ("awoke" from the root
PP’) in these verses.

Gen. 41:1— :wig:a'%y 'rp'y nam D'ﬁh n';ngq o’ D’mw YRR ’ﬂ"1
At the end of two years’ time, Pharaoh dreamed that he was standing by the Nile,
Gen. 41:4— Y3 PP*?1 —and Pharaoh awoke.

1.f. The word 727 can mean "word" or "pestilence." In this verse we have both forms.
937 MHW WK AR YT ARY T¥IRA D27 0 nWHW nivgtoR) 2Sam. 24:13

Shall there be three days of pestilence in your land? Now consider carefully what word/reply I shall
take back to Him who sent me.

This same word play is even more pronounced in this passage (Exod. 9:3-6).
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Behold, the hand of the LORD is upon thy cattle which is in the field, upon the horses, upon the asses,
upon the camels, upon the oxen, and upon the sheep: there shall be a very severe pestilence. And the
LORD will make a distinction between the cattle of Israel and the cattle of Egypt: and no thing shall die

of all that belongs to the Israelites. And the LORD appointed a set time, saying, "Tomorrow the LORD
shall do this thing in the land." And the LORD did that thing on the next day.

1.g. Isaiah uses word play to reveal an ironic truth. 1 is a “ruler,” a “prince.” 17D is to be “rebellious,”



or stubborn. The NJPS translation "Your rulers are rogues" uses alliteration to reflect the word play.

0"3710 T Isa 1:23

1.h. Micah (6:3-4) contrasts ?[’DI;Z'?U (from 185 “to be weary”) with '[’D5}7ﬂ (from 715 “to go up”)
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O my people, what have I done unto thee? and wherein have I wearied thee? testify against me. For I
brought thee up out of the land of Egypt, and redeemed thee out of the house of servants.

1.i The word 128 is from the root 7aR "to be willing/to agree.” In Isa. 1:19 it is linked to 210, meaning
"goodness."

:9INR PIRD 290 DOYRWI 1I8ADR
If, then, you agree and give heed, you will eat the good things of the earth.

1.j. Isaiah (24.17) intensifies his message with the repetition of the ma sound in three consecutive
words.

PN WP TRy N9 NN2) TN

Fear, and the pit, and the snare, are upon thee, O inhabitant of the earth.

1.k. Jeremiah (1:11-12) makes an intentional pun. Tpw 1is an “almond tree,” but can also mean “to
watch.”
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The word of the LORD came to me: What do you see, Jeremiah? I replied: I see a branch of an almond
tree. The LORD said to me: You have seen right, For I am watchful to bring My word to pass.

1.1. In this verse from the Song of Songs (4:2), not only is the initial ¥ used for alliteration, but the
combination 92V recurs in nearly adjacent words.

1073 PR 172207 NIRRNA D72W n¥ninTn A5pY niawpn Y TIv

Your teeth are like a flock of sheep that are even shorn, which came up from the washing; whereof
every one bears twins, and no one is barren among them.



1.m. Notice the juxtaposition in Gen. 29:10-11 of two near homophones pw*1 (from Apw "cause to

drink") and pw (from pwi "to kiss").
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And when Jacob saw Rachel, the daughter of his uncle Laban, and the flock of his uncle Laban, Jacob
went up and rolled the stone off the mouth of the well, and watered the flock of his uncle Laban. Then
Jacob kissed Rachel, and broke into tears.

1.n. In these examples, the prophet makes his point by playing on the name of a city or nation.
Jer. 6:1— 19:1'10' wpn 311,71131 Blow the horn in Tekoa
Ezek. 25:16 — D'727NR "172771 and cut off the Cherethites
Hos. 2:24-25 — PR3 "9 myam (580N 19 om
And they shall respond to Jezreel, I will sow her in the land as My own
Amos 5.5 — ﬂ5l’ ﬂ5l W?;’?;}U 13 for Gilgal shall surely go into captivity
Zech. 9:3 — Fl:? J1¥7 % 12M Tyre (Tsor) has built herself a fortress;

1.0. Word play on a name.
1Sam. 14:37— D982 DIRY HRW? So Saul inquired of God
1Sam. 8:19— Bgzmw r7'!?2 SJDth to listen to the voice of Samuel

1.p Palindromic word play.

These four words form a quasi-mirror image.

Eccl. 7.210 10WnN DW 270 A good name is better than fragrant oil

2. A single word with double meaning—double entendre

2.a. The word 1M1 in Song 2:12 functions as a "Janus." That is, it is two-faced. The root 711 can
mean "pruning" or "music." When facing backward, towards the words "blossoms have appeared in the
land," it suggests the pruning of the buds on the trees. When facing forward towards the turtledove, it
suggests the singing of birds.

HIIND PRV TIRD YR Y TRID NP PIRI I D0

The blossoms have appeared in the land, the time of pruning/nightingale singing has come; and the
voice of the turtledove is heard in our land.



2.b. The word 11T can mean "to warn" but it can also mean "to shine brilliantly." This is another Janus.
When facing backward, towards the words "fine gold," it suggests shining. When facing forward, it
suggests being warned.

Ps. 19:11,12, 13

27 3y DY D3 NN IO} DY NS WITH DRINM 37 1911 301 0IRmMD
PIp3 NIINIR PR IR

More to be desired are they than gold, yea, than much fine gold: sweeter also than honey and the

honeycomb. Moreover, by them is thy servant warned: and in keeping of them there is great reward.

Who can understand his errors? cleanse thou me from secret faults. Who can be aware of errors? Clear
me of unperceived guilt,

2.c. The word paw can mean "swear" but it can also mean "seven." This is another Janus. When facing
backward, towards the words "seven ewe lambs," it suggests seven. When facing forward, it suggests
swearing. And to top it off, the final verse includes the similar sounding word 2.

Gen. 21:28-32

NZR7 D32 PIY N30 R DIIIROR TPIR DN 17737 1N NP2 PIPTNK D738 30
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And Abraham set seven ewe lambs of the flock by themselves. And Abimelech said unto Abraham,
what mean these seven ewe lambs which thou hast set by themselves? And he said, For these seven ewe
lambs shalt thou take of my hand, that they may be a witness unto me, that I dug this well. Wherefore
he called that place Beersheba; because there they swore both of them. Thus they made a covenant at

Beersheba: then Abimelech rose up, and Pichol the chief captain of his host, and they returned into the
land of the Philistines.

2.d. In this verse (Song 2:7) the shepherdess asks her friends to take an oath. Normally an oath is taken
in the name of God. But here the oath is taken in the name of the animals of the field. But note the word
play. mirax (single n"ax) are “gazelles,” but that same word can also refer to "the Lord of Hosts." and
MR are “does” (plural of doe), but embedded in that word is 5& - God/god.

TP MADRDTN TUPRCORY | IYPRIOR MIW0 iR iR nikaga Sowi niia 0ong npawn
‘yanny

I make you swear, O maidens of Jerusalem, by gazelles or by the does of the field: Do not wake or
rouse love until it please!

2.e. The word M~ can mean “spirit” or “breath” or “wind.” This simile in Psalm 103:15-16 plays on



that ambiguity. Humans are alive until the spirit/breath leaves them. Flowers bloom and then a wind
blows and they are gone.

HRipn TiY NGy PR IITNN3Y 100D P 1R IR pryn YR Tynn Uiy

Man, his days are like those of grass; he blooms like a flower of the field; a wind/breath/spirit passes
through and it/he is no more, its/his own place no longer knows it.

2.f. (X-rated word play).

In Song 5:2 the male lover is knocking (pa17), but the word can also mean “to drive hard.” (In modern
Hebrew the word is slang for the sexual act. Did it have that meaning in ancient Israel?) And his voice
is heard calling for his lover to open for him. Is she opening more than just the door?

"DRN TP Sy NN "57NNg pATT T | 91
Hark, my beloved knocks! “Open to me, my own, my darling, my faultless dove!"
Then two verses later (Song 5:4), she reports, :1’?2 D VM Wﬁfl'm ﬁ'l” ﬂ‘?W *797 "my lover put his
hand in the hole, and my guts were moved for him." The word 7* was well known to ancient readers as

a euphemism for the male sexual organ. But the King James Version (KJV) translates, "My beloved put
in his hand by the hole of the door, and my bowels were moved for him." Whatever.

3. Intertextual references

Some play involves connecting words or phrases that are not in the same verse, or even the same
chapter, or even the same book. Several verses from the Song of Songs have intertextual echoes.

3.a. The last three words of Song 1:13 closely resemble the last three words of Psalm 9:1. Is that a
coincidence, or has the love song morphed the words of the Psalmist? Note the transformation of *Tw
from a name of God to female anatomy. What a difference a w37 makes!

Ps. 91:1— 13i7m7 "1 Hra 1ivhy Tnpa aw?
He that dwelleth in the shelter of the Most High shall abide/lie under the shadow of the Almighty.
Song 1:13— 17" *1W 13 *% ¥7i7 | 2ian 7Y

A bundle of myrrh is my lover unto me; he lies all night in the cleavage of my breasts.

3.b. In Song 8:6 we read, "Love is fierce as death, Its jealousy (passion) bitter as the grave. Even its
sparks are a raging fire, a mighty flame (or literally — a flame of God)."

DAY VRS POV NP YIRWD NYR NI Mid w3
Where find similar fire imagery in Deut. 4:24, "For the LORD your God is a consuming fire, an

impassioned (or jealous) God."

:RID OR RIN NPIR WK TAOR 71 13

And, of course, in the third chapter of Exodus (Exod. 3:2), God appears to Moses in a blazing fire out



of a bush.
DRNI23 TR AIT TR0 87

3.c. In the Song of Songs the lovers are constantly yearning for each other, seeking each other with
difficulty.

TP IR WYY TRIDTOR T1RIT 1370 Ynba poon Mna na

“O my dove, in the cranny of the rocks, hidden by the cliff, let me see your face, Let me hear your
voice.” (Song 2:14)

We find nearly identical language in Exodus 33:18. Moses asks the seemingly impossible: to see God.
FTTAITNR RYIRTT RN

When it happens, Moses must be hidden in a cleft of the rock, just as the dove of the Song is hidden by
the cliff in the cranny of the rocks.

PIATIY TP 92 NIV M NP1 THRYY 7132 1393 My

(Exod. 33:22) and, as My Presence passes by, I will put you in a cleft of the rock and shield you with
My hand until I have passed by.

4. Names—Etiology

Etiology is the attribution of the cause or reason for something, often expressed in terms of historical or
mythical explanation. In these verses the Bible explicitly explains why this person or place is called
such-and-such. There are many, many of these; we will provide just a few examples.

4.a. Abraham's first son is called 58ynw'—God has heard.
STYTOR MM YW HRYDYT W NRIPY 13 BTN A7 T30 NI IRD R NN

(Gen. 16.11) The angel of the LORD said to her, “Behold, you are with child and you will bear a son.
You shall call him Ishmael, for the LORD has heard your suffering.

4.b. The name pr¥’ is derived from his mother's laughter.
PYTPNY) YRWAO DR Y Ny phy MY aNm
(Gen. 21:6) And Sarah said, God made me laugh, everyone who hears will laugh with me.
PIY MY HITRTIWR 27T 1270w NN DN RPN

(Gen. 21:3) Abraham gave his newborn son, whom Sarah had borne him, the name of Isaac.

4.c. The name 1pyp” is given when the infant emerges from the womb clutching his twin brother's heel.



Y7 DY RIPN WY pya NIDR T PR RY 127NN
(Gen. 25.26) Then his brother emerged, holding on to the heel of Esau; so they named him Jacob.

4.d. The brother of 2py* was initially called ywy. But after the incident with the red stew, he is known as
DITR.

DITR TDWTRIR 12799 "33 AW P NIA DT DTRATID R I0WHD 3pOR 1Y 0wt
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(Gen. 25:30) And Esau said to Jacob, “Give me some of that red stuff to gulp down, for I am
famished”—which is why he was named Edom.

4.e. Years later, 2py's name is changed to 987w, the man who struggled with God.
974 BWINEPY DTON DY DU ORTPTOR "2 A0 TP 0k 3PY N7 0N

(Gen. 32.:29) Said he, “Your name shall no longer be Jacob, but Israel, for you have striven with beings
divine and human, and have prevailed.”

4.g. There are two explanations for the name j2132. His dying mother calls him "the son of my
mourning," But his father calls him "my right-hand son."

(P33 1978 PR WINTTL TRY KM N v hwe) nkga i

(Gen. 35.18) But as she breathed her last—for she was dying—she named him Ben-oni; but his father
called him Benjamin.

4.h. Pharaoh's daughter calls her adopted son nwn because she drew him out of the waters of the Nile.
INNWR DN D MNM NWH iYW RIpm

(Exod. 2.10) She named him Moses, explaining, “I drew him out of the water.”

4.i. In 1Sam. 25:25 we have what would become a well-known phrase, explaining etiology. The person
in question resembles his name, 8377712 inW.

iRy 19217 19W 521 8IATT2 W 3 52175y nin Sp3van Wir-HR 15NN | IR D0 RITOR

Please, my lord, pay no attention to that wretched fellow Nabal. For he is just what his name says: His
name means ‘boor’ and he is a boor.



4.j. The name of the city 522 reflects the fact that God caused the builders of the Babel Tower to speak
in languages that were suddenly mutually unintelligible. This etiology explains not only the name of
the city, but the origin of multiple languages. Plus, the word 522 itself, and its associated verb 553, is
onomatopoetic, describing derisively the stuttering sound of a "foreign" language.

PINTT52 197Op NI DR DY PINDT52 Na My 23 DYT2 Y22 Ao KR 1370Y

(Gen. 11:9) That is why it was called Babel, because there the LORD confounded the speech of the
whole earth; and from there the LORD scattered them over the face of the whole earth.

5. Names -- implied word play

In these cases, no explicit explanation is given for the name. But the name nonetheless reflects some
aspects of the person's character.

5.a. Many of the actors in the Ruth story have names that reflect their roles in the drama. Naomi's sons-
in-law, who both die, are called 11"7137_3, related to n5mn “sickness,” and 71"2:), related to 152 “ended.”

11°931 11710 D" IW-D3 AN —Ruth 1:5
Then those two—Mahlon and Khilion—also died.

Even the name of the actors' home is significant. 0% n'2 means the “home of bread,” an abundance of
food. Naomi and her family, like many of their biblical predecessors, have to leave their home in search
of sustenance. Years later the famine in Judea is over and once again there is DM in OnY 2.

Ruth 1:1
INWRY 817 2RI T2 Y AT On) man YR 720 pIRa ap o 00wn vaw e i
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In the days when the chieftains ruled, there was a famine in the land; and a man of Bethlehem in Judah,
with his wife and two sons, went to reside in the country of Moab.

Ruth 1:6
077 D DO 1By IR M TR0 AR MIW3 IpRY '3 axin Twn 10m 5o R0 opm

She started out with her daughters-in-law to return from the country of Moab; for in the country of
Moab she had heard that the LORD had taken note of His people and given them food.

5.b. Rachel is first introduced to us as a shepherdess. Her name 517 means “ewe lamb.” And I wonder
if we are supposed to smile when she is described (in both 29:6 and 29:9) as jxkxn oy X2, Is that ha-ah
“arrived”) like the sound of her sheep?

R NPT 72 IR W INRDTDY 7R3 | On)
(Gen. 29:9) Rachel had arrived with her father’s flock; for she was a shepherdess.

But let's not forget Rachel's less attractive older sister, whose name 185 means “tired” or “exhausted.”



:5M7 NgoRn DV IRY NPT 0W N3 nw a7y

(Gen. 29:16) Now Laban had two daughters; the name of the older one was Leah, and the name of the
younger was Rachel.

5.c The name of the first human on earth o7& reveals his origins TR,
TR N8y DTRTNR OVR Al e
(Gen. 2:7) And the LORD God formed man (earthling) from the dust of the earth,

5.d The name of the fruit 0°®717 (mandrakes) reveals its function, 0717, lovemaking.
NRD7OR DT IINDL AR NR7TOR DOR RN ATP3 DRTIT RYAN DONTVRR 3 1N T
2117 TN W3 RTITNR DF NORY WRTR TANR DYRD AP IRNM 733 KT 7 RIIN
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(Gen. 30:14-16) Once, at the time of the wheat harvest, Reuben came upon some mandrakes in the field
and brought them to his mother Leah. Rachel said to Leah, “Please give me some of your son’s
mandrakes.” But she said to her, “Was it not enough for you to take away my husband, that you would
also take my son’s mandrakes?” Rachel replied, “I promise, he shall lie with you tonight, in return for
your son’s mandrakes.” When Jacob came home from the field in the evening, Leah went out to meet

him and said, “You are to sleep with me, for I have hired you with my son’s mandrakes.” And he lay
with her that night.

The word-play is even more pronounced in this verse from the Song of Songs.
72 "aRY "TIT DY YN 07753 A hneop mring DR T

(Song 7:14) The mandrakes yield their fragrance. At our doors are all choice fruits—both freshly
picked and long-stored, which I have kept, my beloved, for you.

6. Paregmenon

A similar type of word play is paregmenon, a rhetorical technique by which a word is used in close
proximity to another word from which it is derived.

6.a. [saiah hammers his point home by presenting five consecutive words derived from the same root.
733 O3 I ﬂ.j.ju o3

(Isa. 24.16) Treacherous dealers have dealt treacherously; yea, treacherous dealers have dealt very
treacherously.

10



6.b. The Jeremiah indulges in similar rhetoric in this passage (51:20-23) with repetition of the verb yai
(shatter).

73 °nyal 133 ©I0 93 °nyal :nidvnn 73 NOWM o 73 nvan npnn 92 % nnxcpan
MY 73 °DYeN NN N3 93 °NYS3 WA 1Y T3 N8N MWR) WK 73 °Dyan 137 337
D01 NIND 43 °Nyal) 1721 I8 T3 °NYan T

You are My war club (shatterer), My weapons of battle. With you I shatter nations, with you I destroyed
kingdoms. With you I shatter horse and rider, with you I shatter chariot and driver. With you I shatter
man and woman, with you I shatter graybeard and boy, with you I shatter youth and maiden. With you I
shatter shepherd and flock, with you I shatter plowman and team, with you I shatter governors and
prefects.

7. Gemination—doubling of a word (in any inflection) for emphasis or intensification—an
important stylistic feature of biblical Hebrew. Note how Everett Fox's translation retains the linguistic
gemination.

Gen. 2:17—NINA NiN 1R 7728 012 3

NJPS: for as soon as you eat of it, you shall surely die.

Fox: for on the day that you eat from it, you must die, yes, die.

Gen. 37:33— 01" 770 970
KJV: Joseph is without doubt rent in pieces

Fox: Yosef is torn, torn-to-pieces!

Gen. 9:25— 1’1;!85 Tl)’ﬂl’ D"j.:l}? 73}7
NJPS: The lowest of slaves shall he be to his brothers

Fox: servant of servants may he be to his brothers!

Song 1— D" WD W
The Song of Songs (i.e. the greatest song)

8. Other poetic devices, such as alliteration and assonance involve repetition of phonemes, letter
’ 1Y p

play, sonic delight. These devices can affect the listener, without reference to the discursive meaning of

the words.

8.a. The opening verses of the Song of Songs feature an abundance of the sound "sh." We hear the
repetition of the shin words (1AW ,pwi ;1'w) as well as the similarity of the words 737w and 72w. And
the the first three letters of Nip*win echo the word 1YW, with the letters reversed (metathesis).

Y oafv TInY 17 M I oaioTn s nipwin Ryt kbWt W 0w Y

11



FTIA0R Nin%Y 1275 TRV PR
Similar is the repetition of the "sh" in 1:6.

WRWD IN2IWY NN R SRRINTON

8.b. In Song 4:2 there is a play on two words, with different meanings, but with the common letters
52w. (See also 1.1. above.)

1072 PR 172w NiARNN D720 N¥NITR 9pY ni2epn 1TY2 TIY

8.c. Running as a thread throughout the Song are the related names oW1 bW ,nndw, all with nHw
in common. Here are but a few examples.

(1:5)— AW nip 2 1R 2R3 DoWIT Niza nika g N3N
(3:7) A7 230 033 DWW NEWHY Inpn A
(7:1).— D307 Mg A3 T TN W Y A S

Notice how in 1:7 the word 1% is changed to nn5w to echo the N5 leitmotif.

TR0 YW 9P T0h nn Anvw

8.d.

Look at (listen to) the repetition of phonemes in these verses from Isiah:

N7a¥y) 728 NRYY NiRaY MY A R0 0P ... IRIROND 1Y 923 Ny Am (Isa. 28.4-5)
Ry WWH nRen

:0W YT DY TPTIRT 1R IR 19 187 18 1Y 1% 73 (Isa. 28:10)

9. Onomatopoeia is the use of words to imitate natural sounds.

9.a. The Hebrew word for "fly," 2121, plays on the buzzing sound of the insect.
Isa. 7.18— MWK PINA TWR 7713791 DMR0 MR A¥PA WK 21317 MY pAwr 8 oiva |

And it shall come to pass in that day, that the LORD shall hiss for the fly that is in the uttermost part of
the rivers of Egypt, and for the bee that is in the land of Assyria.

9.b. The Hebrew word for “cricket,: 7¥9%, plays on the chirping sound of the insect.
Deut. 28:42—9¥7%71 W7 TNRTR "391 T0°03
The cricket shall take over all the trees and produce of your land.

9.c. The Hebrew word for “cymbals,” 0"5¢5¥, plays on the metallic percussive sound of the instrument.

12



Ps. 150—npi0 "ox5%a 3550 yaw-oyova 3mYon
Praise Him with resounding cymbals; praise Him with loud-clashing cymbals.

DYIR DENT B AN DPh3 gy Y3l usb Benn e mata |

Sam 6:5—D"9¥5¥2
David and all the House of Israel danced before the LORD to the sound of all kinds of cypress wood
instruments, with lyres, harps, timbrels, sistrums, and cymbals.

9.d. The Hebrew word for “shatter,”
, plays on the sound of something being smashed and broken into pieces. (See also above 6b.)

Job 16.12 —0m7 15 37p7 120807 873 I

He took me by the scruff and shattered me; He set me up as His target.
Jer. 23.29 — 50 prH WD MATORI WRI ™37 1 RV
Behold, My word is like fire, declares the LORD, and like a hammer that shatters rock!

10. Conclusion

How does the reader who is chanting these texts evoke the word play? What does this mean for those
who chant the Bible? First of all, if we are aware of the word play, we take great delight in the text. We
can call the listener's attention to the word play by emphasis (loudness or elongating). In some cases,
we need to call attention to the differences (W87™ ,)J8M), and on other occasions to the similarities
(073 P8 NaW NIROD D72Y).

Coda: A Visual Pun

In Moses and Miriam's Song of the Sea, the text is traditionally arranged on the parchment so that the
people of Israel appear with the sea (standing up) on either side of them. Is that intentional or did it just
come out that way?

Exod. 15:19

For the horses of Pharaoh, with his chariots and horsemen, went into the sea; and the LORD turned
back on them the waters of

the sea; but the Israelites marched on dry ground in the midst of the sea.
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